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Welcome to the first issue of The Palace Theatre Newsletter.  We hope to bring you 
this informative and entertaining newsletter bi-monthly, if you would like to 
contribute with articles, profiles or information about local theatre in London please 
feel free to send in your request to info@palacetheatre.ca.  In this issue of the 
newsletter we are profiling the September production of The Three Musketeers and 
we will be letting you in on some of the behind the scenes activities at the Palace.  
Please take a moment to fill out our online survey to help us serve you better in the 
future. 
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Writer Lisa 
Desgroseilliers is an 
Ontario Institute of Audio 
Recording Technology 
alumnus. Composing, 
sound designing or 
operating; you are bound 
to find Lisa at a stage 
production near you. Lisa 
hopes to someday 
compose original music 
for the stage and/or film 
industry, If you need 
music, let her know.  Click 
here for Sound Corner 
where Lisa talks about 
how she composed the 
sound track for Three 
Musketeers.     

The Three Musketeers – Adventurer’s all!!! 

The cast and crew of Ken Ludwig’s The Three Musketeers have 
certainly lived up to the motto of “All for one and one for all!”  Since 
our audition process back in June we have had a steady development of 
camaraderie and sense of teamwork with this amazing group of people.  
Each and every one of them bring a great deal of enthusiasm and 
expertise to the table and it would be great to tell you about each of 
them, but with a cast of 21 and a crew that consists of set construction, 
painters, properties designers, hair and make-up personnel and a gaggle 
of seamstresses that would impress the Stratford costume department, 
we’d need the next 3 newsletters just to make a dent.  So, to introduce 
you to a small selection of our players is the intention of this article.  It 
is certain that you will enjoy their work upon the stage this fall, even if 
you don’t know them all by name. 
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Brandon Stafford as D’Artagnan 
Brandon is a 19-year-old London native who 
recently graduated from Beal Secondary School 
where he appeared in their production of Stephen 
Sondheim’s Into the Woods.  He is no stranger to 
The Palace stage having appeared in MTP’s 
productions of NINE and The Gondoliers as well as 
his Brickenden nominated role in The Lion in 
Winter.  He plans to continue his studies in theatre at 
the Post-Secondary level in the 2011 school year.  
He is an only child and is certainly relishing the 
rivalry of brother and sister with Kerry Hishon, (also 
and only child) who plays Sabine, D’Artagnan’s 
younger tomboy sister in this production. 
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Ceris is a Director, Choreographer, Actor and Teacher.  Her most 
recent appearance on The Palace Stage was as FBI Agent Angela 
Miller in The Last Resort.  When she has spare time from the stage 
she enjoys minimal gardening, karaoke and planning her next great 
adventure.   

Ceris dreams of her forthcoming Lotto Max win so that she may 
devote her time to projects with her husband and their 
company Shrew’d Business (www.shrewdbusiness.com) she hopes 
that after viewing The Three Musketeers you will be compelled to 
see her next stage venture Stephen 
Sondheim’s FOLLIES scheduled at The Palace in November��

DIRECTOR PROFILE: CERIS THOMAS 

CAST PROFILES:  THE THREE MUSKETEERS 
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Kristin Thomas as Queen Anne 
Kristin is a talented and skilled actress, director and teacher.  
Last year she was Drama Teacher at South Secondary School 
where she directed their production of The Lion, the Witch 
and the Wardrobe.  Her former student, Colt Forgrave was in 
that production and now shares the stage with her in this 
show.  This coming school year, Arthur Voaden students will 
be privileged to have her as their mentor in Dramatic Arts.  
She is a consummate professional and has the very 
challenging task of remaining queen-like when facing the 
incredible performances of her King and Duke in this 
production.  Whilst everyone else is in fits of giggles, she 
somehow remains regal through it all. 

Anne Humberstone as Costume Goddess (one of 
many) 

Anne is a truly dedicated member of LCP.  She 
currently holds the position of Vice-President on the 
Board, co-ordinates the Front of House for every 
Palace Theatre production, plans and executes the 
Silent Auction, and manages Furniture and Properties 
with President David Long.  These are her official 
roles with the company and she serves in many more 
unofficial capacities including her role as a valued 
member of our Costume team.  All the ladies on this 
team share a love and enthusiasm for theatre, costumes 
and sewing in general.  Anne is passionate about this 
production and the beauty and authenticity of our 
costumes.  You will definitely enjoy her creations on 
this stage – almost as much as she’s enjoyed making 
them. 
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Whitney Bolam Wilson as Adele 
�

Whitney brings many wonderful skills to this 
production.  Aside from her beauty and grace upon the 
stage, she is also a member of the fantastic costume 
team.  You will enjoy her creations in this production.  
She is a mother of two and manages to find time in her 
schedule to appear in productions throughout the 
season.  Palace Theatre audience may remember her 
from her performance last fall with fellow cast and 
crew mates, Kerry Hishon, Christine Boer, Jeanne 
Quarrie and Kelly Martin in Dark of the Moon�

Sean Brennan as Porthos 
This is Sean’s second experience with this 
particular version of The Three Musketeers 
as he assisted with the fight choreography in 
John Paul II’s version in 2009.  He certainly 
enjoys his role as the fun-loving, devil-may-
care Porthos and frequently breaks the cast 
up in stitches with his antics.  He lives in 
London and attends UWO where he is 
studying law.  
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Joseph Recchia as Set Designer and Stage Manager 
Joe is an accomplished Designer and Stage Manager.  
After moving to London in the fall of 2009 he has already 
worked on numerous productions and does not seem to be 
slowing down at all.  Outside of London he continues to 
work with theatre companies in Kitchener/Waterloo where 
he received his degree, as well as working with 
experimental and dynamic groups in Montreal and the 
Maritimes.  His work has been nominated for awards 
including a Brickenden and Beat nominations for his 
designs for last season’s The Gondoliers.  London is 
certainly lucky to have this talent. 

Jeanne Quarrie as Properties Mistress 
Jeanne is no stranger to The Palace Theatre.  She is a 
long time member of both LCP and MTP and has 
appeared upon the stage and behind the scenes in 
numerous productions.  Her attention to detail makes 
her a superb properties mistress and this causes her (and 
her partner Renee Borg) to be in demand for these kinds 
of roles.  She last appeared on the stage in Dark of the 
Moon and when her role behind the scenes for this 
production is complete, she will appear on the stage 
(again with Renee) in MTP’s production of Stephen 
Sondheim’s FOLLIES. 
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Barry Tepperman has been a member of 
LCP's Board for 4 years, having served as 
VP of Community Outreach and more 
recently, Marketing and Advertising.  Barry 
has also appeared onstage at LCP most 
recently in A Thousand Clowns as well as 
directed Jitters and Shadow Box for the LCP 
stage. 

David Long President 

 I have been Involved with LCP since l977.  
When I am not renovating the theatre for 
the second time in l9 years, I enjoy 
designing and building sets.  As president, I 
sit on most committees, and encourage our 
organization to challenge itself to improve 
the theatre experience for both the 
volunteers, and the audience.  
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Dorian Mills  has been involved 
with LCP for three years; most of 
that time has been spent overseeing 
the LYTE program on the board.  
His first involvement was being 
recruited as an ASM for LCP's 
production of 'Goodbye Piccadilly' 
after a stage management 
workshop.  He has since branched 
out as an actor and writer in 
productions such as The Lost Soul 
Stroll, the London One Act Festival 
and Playwright's Cabaret. 

SUE PERKINS has been a member of LCP since arriving in 
London 32 years ago, and has been a Life Member since 
1991.    In 1980 she became Archivist for LCP.   Sue has 
served on the Board for many years starting in 1979 - usually 
as Secretary but most recently as Vice President of 
Production.   Prior to this she was Secretary to the Board of 
Gateway Theatre Guild in North Bay for about six years, and 
was also on the Board of Theatre Ontario for six years from 
1998 to 2004.  With nearly 42 years experience both on stage 
and backstage in England, North Bay and London, Ontario, 
and having attended many theatre workshops and courses in 
many disciplines, her first love now is directing - most 
recently “Mourning Dove”.  She has also been the Editor of 
Playback, LCP’s newsletter, for several years and has just 
retired from that, but continues to serve LCP as Co-Chair of 
The WODL Theatre Festival 2011 which LCP will host in 
March 2011.    Sue is Past President of Western Ontario 
Drama League 

April Chappell , I have been an active member of LCP since 
1980. For 17 of those years I was a member of the Board of 
Directors filling most positions including President, 
Treasurer, VP Production and VP Admin. I have worked just 
about all the backstage positions and on every conceivable 
committee. My main involvement at the moment is in box 
office, including advance box office for the WODL Festival 
which LCP is hosting in March 2011. My passion is acting 
and I have always said that I would do all the other shit 
necessary to ensure that there was a stage there that I could 
go on from time to time. 

Maryse Leitch, current Past President, retired in 1999 
from CPRI in London after a successful stint (30 years) as 
Manager of Clinical Information Systems.  Looking 
forward to a post retirement career she got her 
undergraduate BA from the UWO as a continuing Ed 
student and graduated with a BA in Administrative and 
Commercial Studies.  She was going to do consulting 
work after retirement.  However, friends of hers asked her 
to help out backstage as a Props Coordinator in 2000 and 
the "bug" took hold.   Elected to the Board in 
2000 Maryse has since held positions on the Board as VP 
General Administration (2 yrs) President (4 years) 
and most recently as Past President, Restoration Campaign 
Manager and a member of the Finance 
Committee.  During this time, Maryse has held many 
positions back stage including Props Coordinator, 
Producer for several productions and one-time actress 
(found out this was not her calling). Maryse is thrilled 
with the progress LCP has made to continue providing 
wonderful theatre, but also to collaborate in a number of 
different ways to make the Palace an attractive destination 
for more and more people. �
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Mark Speechley has been 
involved with LCP since 2005, 
as an actor, set builder and board 
member.   He loves the Palace 
Theatre and is delighted to be 
able to participate in bringing 
live theatre to people of London 
and the surrounding region.   
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The Palace Theatre 
and London 

Community Players 
History 

 

In 1974 the London Community 
Players was born to fill the need 
in the City of London for an 
amateur theatre group.  LCP, as 
it became known as initially 
rented a small theatre at 36 
York Street where they 
produced dozens of plays and 
dramatic events for the 
community by the community.  
In 1988 the small 99 seat theatre 
was eventually outgrown and 
LCP purchased the neglected 
Park Theatre at 710 Dundas 
Street East.  The Purchase of 
the building and renovations 
where estimated at one million 
dollars, but eventually ran over 
by a quarter-million dollars. 
The purchase and renovations 
were financed by Provincial and 
Municipal grants, Foundation, 
Corporate and individual 
donations, plus LCP funds. 
In 1991 the City of London 
designated the front entrance 
and lobby of the Palace Theatre 
as a Heritage Property amid 
hopes that the new theatre with 
all its bustle and creativity 
might signal a rebirth of the 

"village" just east of Adelaide. 
In July of 1991 the Palace 
Theatre was re-born and 
London Community Players 
reopens the theatre with a 
production of Allan Stratton's 
play "Bingo."  Since that time 
the Theatre has grown in leaps 
and bounds and in 1999 the 
Theatre’s façade was restored as 
closely as possible to its 1929 
frontage and LCP celebrated 25 
years of live theatre.  

 

London Community Players 
continues in the tradition of 
amateur theatre by presenting 5 
performances of live theatre per 
year at The Palace.  In addition 
LCP works with other amateur 
companies to give Londoners a 
taste of Dance through Dance 
Steps and the Canadian 
Children’s Dance Theatre and 
fabulous musicals through 
Musical Theatre Productions.   

Musical Theatre 
Productions 

 

Musical Theatre Productions 
(MTP) is a volunteer-run, 

registered charity providing 
opportunities for participation 
in all aspects of full scale, 
amateur musical theatre. As an 
organization we currently 
produce two annual 
performances; one in the fall 
and one in the spring.  We are 
proud to be one of the oldest 
amateur musical theatre 
organizations in London.  

Our full-scale Broadway 
musicals boast well known 
music and large casts spanning 
all age groups. Recent 
productions include the award-
winning Nunsense: The Mega 
Musical, Nine, Little Shop of 
Horrors, Anything Goes and 
Annie Get Your Gun.    

MTP has also been 
producing Gilbert and Sullivan 
operettas since 1955. We 
celebrated 50 years of Gilbert 
and Sullivan in 2004 with an 
award-winning production of 
The Mikado. London’s 55-year-
long G & S tradition is currently 
the second-longest in all of 
Canada.  
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The Three Musketeers: From Scene 
to Sound 

For the past 4 years, I have had the privilege to work on 
several community plays and musicals, the majority of 
them being here at The Palace Theatre. I often encounter 
the comment, “How did you know? That was exactly the 
sound I was thinking of for that scene!” or “How did you 
read my mind?” The greatest asset someone can 
have when pursuing a sound design at a professional 
level, is intuition. 

For The Three Musketeers intuition helped a lot, but 
this production also required a lot of self-discipline, 
organization and foresight.  Back in early July, when I 
initially spoke with the artistic team, we all agreed to 
give it a cinematic approach. For me, that was an 
approach I very much appreciated because I have always 
designed my sound and music for a play with that genre 
in mind. So, with the approach determined, the question 
became, “How to get started?”  

Until now, I have only composed for shows with a single 
theme. For example, in I is Another, I composed a single 
theme for Arthur Rimbaud, and every sound bite came 
from his theme. For The Three Musketeers, each main 
character would have their theme, with a more 
elaborated theme for our lead, D’Artagnan. So, this is 
when self-discipline came in handy for attending 
rehearsals. I would attend rehearsals to see how the 
actors gave the characters a personality, and then 
inspiration would take the lead. Like all things, certain 
characters did not inspire as easily as others. In those 
cases, I would think of other characters that emanate the 
same personality and use them for inspiration. What 
inspired me the most in this project though were the 
choreographed fights and overly dramatic moments such 
as D’Artagnan officially becomes a musketeer. 

Making music funny with some serious overtones 
proved to be the trickiest part. I initially was inspired to 
compose music for The Three Musketeers because of 
how much I enjoyed the score of the 1998 movie, The 
Man in the Iron Mask. However, in this process, I soon 
realized that much of what I thought was dark and 

serious, was the total opposite. I learned that I couldn’t 
get too inspired from the movie because much of what is 
in this production is meant to be funny. So, there were a 
few false starts, but luckily we had 2 directors for the 
Three Musketeers. Andrew Rethazi, who is a classically 
trained musician/singer, took a lot of time to assist me 
with nailing down the right style and feel that the artistic 
team was looking for. It really helped to have a director 
who has a feel for music, and in this case classical music 
since it does take place in 1625. Some of the initial 
music got scrapped, but in the end, the results speak for 
themselves.  

So did I learn anything from this experience? If I 
undertake a production like this in the future, composing 
it in summer may not be so wise. Also, composing a 
love theme can be a very challenging feat if you have 
never really been in love.  Most of all, I learned that I 
enjoyed the challenge of creating an original score.  This 
being said, it will be a while before I undertake such a 
big creative project, but I look forward to doing it again. 
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Dance Steps Studio 

Donna has been a professional dance teacher and choreographer for 
more than 20 years. She graduated from the Royal Winnipeg Ballet 
Professional Programme, dancing three seasons with the RWB 
Professional Programme Concert Hour Ballet. Donna is the driving 
force behind Dance Steps productions, directing and producing 
them. Donna is a fully registered teacher with the Royal Academy 
of Dance.  Dance Steps Company and London Community Players 
is proud to bring back by popular demand The Nutcracker. The 
enchanting story of Clara and her Magical Nutcracker Prince is 
brought to life with a cast of over 75 dancers from Dance Steps 
Company under the artistic direction of Donna Bayley. 
 

�

 

Canadian Children’s Dance Theatre (CCDT) is a modern dance repertory company of 
13 to 19-year old dancers based in Toronto, Canada. TEASING GRAVITY – dances for 
the young and fearless is a thrilling adventure in movement that features dances by some 
of Canada’s leading choreographers. The program includes dances that are fun and 
whimsical and others that address more serious themes and subjects. 

Platform Blues – places six people and a musician on the waiting platform of a train 
station. We watch their relationships develop as they interact with each other to the 
accompaniment of blues harmonica player Jerome Godboo.  Attack of the Small Ones - 
is a humorous answer to the ages-old problem of the schoolyard bully who spoils the fun 
of an innocent (and very comical) group of playmates. Out and About - is fun, light, and 
flirtatious. It defines and establishes the attitudes and relationships of young, teenage girls 
and further explores these behaviors by incorporating one teenage boy into the mix.  
Musical Chairs - is a comic take-off on the popular children's game where too many 
characters chasing too few chairs make for some of the funniest moments in dance. As if 
such worldly problems were not enough, the choreographer gives the chairs a mischievous 
personality of their own. The bizarre result, while not so funny for the players, is a great 
delight for audiences everywhere.  
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